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Ivory Acrobat from Knossos 

in the favorite sport of bull-grappling. The best 
preserved of these figures is illustrated here. He 
is to be thought of as leaping over the back of a 
charging bull. In the words of Dr. Evans, "the 
life, the freedom, the elan of these ivory figures is 
nothing short of marvellous and in some respects 
seems to overpass the limits of the sculptor's art. 
The graceful fling of the legs and arms, the back- 
ward bend of the head and body give a sense of 
untrammelled motion, to a certain extent attainable 
in painting or relief, but which it is hard to recon- 
cile with the fixity of position inherent in statuary 
in the round." The problem which the artist of 
the snake goddess set himself called for less daring 
treatment, but in imparting such vigorous life to the 
quietly standing little figure he has accomplished 
a feat which is hardly less marvellous, and which 
proves him to have belonged to the same school. 
The carving of details is at least equally delicate, 
though the statuette is on a smaller scale, and the 
rich court dress gave an opportunity for a much 
more lavish application of gold ornament. 

In contemplating such figures as these we regret 
that the Minoans have left us little or no sculpture 
on a large scale. This is to be explained less by 
the lack of a suitable material on the island than 
by the essential character of their art — its free- 
dom, movement, and exuberant life, which could 
not find expression in sculpture as practiced later 
by the Greeks. Even their frescoes, with some 
notable exceptions, such as the Cupbearer from 
Knossos, are for the most part on a small scale. 
And among their greatest triumphs are the minia- 
ture reliefs on the Vaphio cups and the steatite 
vases from Hagia Tnada. Rare and precious 



materials, beauty of form and color, refinement of 
technique attracted them rather than grandeur and 
bulk. This tendency was already strongly marked 
at the very beginning of the Bronze Age, as is 
shown by the series of stone vases in the Museum, 
which are dated about 2500 B. C. It is illustrated 
still better by our chryselephantine statuette carved 
a thousand years later in the period in which Minoan 
art reached its highest development. L D. C. 

Notes 

Mr. Hervey Edward Wetzel, Harvard, 
1911, has been appointed an Associate of the 
Department of Western Art, with the collections 
of Mohammedan Art as his especial province. 

The NOTICE in the last Bulletin of the appoint- 
ment of Mr. J. Arthur MacLean to a position at 
the Cleveland Museum of Art should have given 
his title as Curator of the Collections. 

The Photograph Collection in the Li- 
brary has gained much needed space by the inclu- 
sion of the corridor which formerly led to the 
Way Room. This has permitted the removal of 
the cases which stood out into the Photograph 
Room, and will provide for growth for some time 
to come. The rapidly growing file of magazine 
clippings is also located in the corridor, where it is 
convenient for the students to consult it. New 
book shelves hold a collection of the books from 
the Library which are most used in the catalogu- 
ing and study of the Photograph Collection. 

The Print Collector's Quarterly 

The Print Collector's Booklets 

The current number of the Quarterly (Volume 
IV, No. 4, December, 1914) contains the following 
articles : 

" The Drawings and Pastels of Nanteuil," by 
T. H. Thomas. 

" Some Recent Drawings by Mari Bauer," by 
M. T. H. Sadler. 

41 Concerning a Whistler Portrait : 4 Mr. Mann ' 
or 4 Mr. Davis ' ? " By Howard Mansfield. 

44 The Lithographs of Charles Hazelwood 
Shannon," by Georges Derry. 

After the current volume, the price of the 
Quarterly will be $2.00 per year, or fifty cents a 
single copy, postpaid. 

The Booklets consist of the following articles 
reprinted from the Quarterly: 

"The Men of 1830"; 44 The Art and Etchings 
of Jean Francois Millet"; "Charles Jacque " 
44 Charles Francis Daubigny, Painter and Etcher " 
44 Le Pere Corot," by Robert J. Wickenden 
44 Maxime Lalanne," by William Aspenwall Bradley. 

The Booklets are sold separately for twenty cents 
each, or the six in a case for $1 .00. 

Cheques should be made payable to Houghton 
Mifflin Company, 4 Park Street, Boston, or 1 6 
East Fortieth Street, New York. 



